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The Hoard was developed for Thame Chamber Choir as part of the
Adopt a Composer Scheme (2015-16), funded by the PRS for Music
Foundation and the Philip and Dorothy Green Music Trust, and run
by Making Music, in partnership with Sound and Music
and BBC Radio 3.

The Hoard

1. Ruin
2. Memento

3. Perle

Note for Future Performers:

This score is a document of the original performance with the
Thame Chamber Choir, their children’s choir TCC2 and
Duncan Aspden. The piece is designed, however, with the
intention that each new iteration of the music should reflect a
hoard more local to the performance situation. Between F and
G in the second movement is a manipulated quote from a piece
by Walter Frye that was written around the time (and location)
the Thame Hoard was lost. Performers should feel free to
insert their own piece here instead, so that the music in some
way reflects local discoveries. Alternatively, choirs can sing the
‘Thame Version’ as is represented here. All parts sung by the

children’s choir in the original can be covered by the main choir.



Programme Note

A local lorry driver discovered the Thame Hoard in 1940, upstream from
Long Crendon bridge beside the River Thame. It is a medieval hoard
made up of various precious rings and coins, the latest of which can be
dated to 1457 — making that the earliest date at which the hoard could
have been hidden or lost. It is now housed at the Ashmolean Museum,

Oxford.

In this piece I wanted to explore the idea of hoards in general, while also
relating some aspects specifically to Thame. Therefore, for the Thame
version of this piece, certain elements of the music and texts come from
15th Century England — the children’s choir will sing a piece based on a
contemporary work of English choral music by Walter Frye, while the
Perle text for movement 3 is also more or less of the time. It is fitting, too,
that the piece will be heard in a building that would have been standing,
at least in part, at the time these objects were lost and was likely known

to whomever they belonged.

Above all, however, I wanted to express the strange juxtapositions of time
— of history encountered through objects — that hoards embody so well.
Past and present mix in this piece, creating a musical space in which the

new can sound old, and the old new.

The piece comprises three movements. The first is a fragmentary setting
of the Old English poem The Ruin, published in the 8t Century Exeter
book and partially obscured by burn marks. The chief intention is not to
set the words of its unknown author, but to create an almost ruinous
musical landscape from which occasional pillars of sound emerge. The
second movement, ‘Memento’, makes use of the plain chant, ‘memento mei

domine’ (remember me, O Lord) — words that are also inscribed on a



reliquary ring that is, in my opinion, the finest item in the hoard. Finally,
the piece ends with a partial setting of the Middle English text, Perle,
again by an unknown author. This text is a lament of loss for a dead
woman dear to the narrator — a pearl who has slipped into earth. Both
The Ruin and Perle are set in their original language rather than in
translation to give the greatest possible sense of their history: these texts
in themselves have come down to us not unlike the scattered coins and

rings of Thame’s medieval Hoard.

While writing The Hoard I was very lucky to receive guidance from many
academics and musicians, all of whom contributed to the project in
different ways. I would like to thank, in particular, my mentor Colin Riley
for his support, Dr Hollie Morgan for her help with the Perle text, Dr
Eleanor Rye for an introduction to Old English, Dr Phlipp Weller, Dr
James Cook, and conductor Duncan Aspden for his hard work, support
and fine musicianship. Finally, I would like to thank the members of
Thame Chamber Choir who have, from the beginning, been a complete

pleasure to work with.
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* Directions for spoken text: This text is more to create an atmosphere / give an impression of the language than to be understood.
Therefore, it should be delivered slowly, relatively quietly and thoughtfully - almost as if the singers are speaking to themselves.
The ECHOs should be spaced throughout the duration indicated (not all at the beginning), again creating a texture/atmosphere.
Each singer should speak the text only once, unless the texture becomes too thin, in which case they can repeat up to three times.

** The word 'Gold' should be pronounced in Old English (very similar to the German 'Gold") throughout.
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* - Brackets indicate a choice of pitches to be hummed (tenors/basses can sing one octave below).
- It is not intended that all singers enter immediately, but rather a written pitch indicates when a certian pitch becomes available to the singer.
- A + sign indicates that a further pitch has been added to the possibilities.
- Singers should hold a pitch for between 1 and 3 bars then choose another.
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* - The black line with arrows indicates a transition between two groups of pitches. During this time singers can choose from pitches of both sets,
i.e. pitches they have come from and the pitches grouped within the brackets that follow.
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From the Kyrie by Walter Frye in the Lucca Choirbook
F - G can be replaced in other versions of The Hoard.
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Sound Moves in Circle -

Repeat ad lib.

Can ignore written rhythms and
conduct with a circular motion
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